
Syllabus for The Buddhist Art of Gandhåra and Kåshmir

History of Art 669

Winter 2007

M W 1:30 – 3:18
Instructor:

Professor John C. Huntington

Office: 231 Hayes Hall 

Hours: approximately 9:30 AM to approximately 7:00 PM

Except for class times, I am rarely out of my office and you are welcome at any time.

Telephone: office, 688-8198; home, 888-1083 (No home calls after 10:00 PM) 

E- Mail: <huntington.2@osu.edu>

Text: 1) Errington, Elizabeth and Joe Cribb, Eds. The Crossroads of Asia: Transformation in Image and Symbol. Fitzwilliam Museum, Cambridge. 1992.
A “course packet” of readings will be available through online reserve at the time of the course. (See readings for each lecture.)

Course Description 

Although long recognized as having far-reaching influences on both East Asian and South Asian art, the Buddhist art of “greater” Gandhara (i.e., Gandhara proper, Jelalabad, Kapisa, and Bactria) and its neighbor to the east, Kashmir, has generally received little attention; this course aims to correct that.  Under the successive rule of the Shaka-Parthians, the Yueh Chi or Great Kushans, and the Sassanian Empire, the Greater Gandhara region enjoyed approximately five hundred years of relative peace and prosperity. During this time local prosperity was such that stone and metal sculpture flourished in one of the most creative and innovative schools of Buddhist art anywhere in the world. After a “Hunnic interlude” the school essentially continued in Kashmir for the next six hundred years again with great innovation and creativity.  We will explore that work in depth.

 Objectives:

1) To explore the basic history of the regions under consideration, 

2) To acquire a knowledge and an understanding of the Buddhist practices and other historical/cultural aspects of context of art in these regions, 

3) To develop an understanding of the artistic heritage of the peoples who inhabited the regions. 

Method of Instruction:
Primarily, slide-lecture and discussion techniques will be used in the course, although there will be several “no slide” days or days in which the “slides” will consist of didactic graphics. Both slides and graphics will usually be posted on the department’s OSIRIS web site. Invariably, some individuals will wish to discuss the ideas in this course in more detail than the usual class format allows. Those students are always welcome in my office for further discussion of any topic. 

Student Responsibilities:
This is a class that the student will have to attend with great regularity! Taking notes, studying the visual material on both OSIRIS and the Huntington Archive web site, and doing the readings are an absolute necessity. There will be two exams, a midterm, and a final at the university appointed time. Unless there is a physical emergency, such as a car accident, no one may be absent from an examination without prior permission. The grade for a no-show is E. 

Grading:

Attendance and participation in classroom discussions

10%

Term paper






15%

Midterm Examination





25%

Final Examination






50%

Grading scale:

94-100 A

90-93 A-

87-89 B+

84-86 B

80-83 B-

77-79 C+

74-76 C

70-73 C-

67-69
D+

60-66
D

0-60
E


The topics for the term papers will be given out during the second week of the quarter.  They will focus on either a particular archaeological site or a specific iconographic problem.  These papers should be approximately 10 pages in length (15 for graduate students), well written and fully footnoted, following the examples referenced in class.

The exams will consist of two portions:

1) Visuals:

Ten representative works of art are projected and in a time 2 minute period the student is to identify the object, its period or date, the artist (if appropriate) and write a brief statement as to the stylistic, iconographic, or socio cultural importance of the object(s).

The visuals count for approximately 1/3 of the midterm and final examinations

2) Essays:

Two or four essay topics, almost invariably with alternate questions, will be on the midterm and final examinations respectively. They will be graded on maturity of knowledge and comprehension of the topic in the cultural and religious context. The essays count for approximately 2/3 of the midterm and final examinations. 

Images for Study:  The images for this class will be available for online study. Simply go to the History of Art Department homepage, at http://www.history-of-art.ohio-state.edu/, and click on the course number under the heading "OSIRIS." You will have to log on, as you would with your university e-mail account, by typing in your user name and password.
Students with disabilities:  Any student who feels that he or she may need an accommodation based on the impact of a disability should contact me to discuss your specific needs. I usually rely on the Office of Disability Services to verify the need for accommodation and to help develop accommodation strategies. Students with disabilities who have not previously contacted the Office of Disability Services are encouraged to do so, by looking at their website (http://www.ods.ohio-state.edu) and calling them for an appointment.

Academic misconduct:  OSU professors are required to report suspected cases of academic misconduct to the Committee on Academic Misconduct. (The University’s rules on academic misconduct can be found on the web at http://acs.ohio-state.edu/offices/oaa/procedures/1.0.html) The most common form of misconduct is plagiarism. Remember that any time you use the ideas or the statements of someone else, you must acknowledge that source in a citation. This includes material that you found on the web.  The University provides guidelines for research on the web at http://gateway.lib.ohio-state.edu/tutor.

Class Schedule:

Week 1:

Lecture 1

1. Introduction to the course

2. Southwestern Central Asia and the migrations period

3. The Scythic ancestors of the Shakas-Parthians and the Yue chi

Lecture 2

The Scythic peoples continued and the migration of the Yue chi

Week 2:

Lecture 03

Tillya Tepe remains and the presence of the Kußå∫a in Bactria ca. 100 p.c.e.; their connection to the steppe peoples of Siberia.

Readings Errington & Cribb: pp. 1-10, 35-37

Lecture 4

An introduction to the Buddhist religion and the introduction of Buddhism into the Bacto-Gandharan regions.

Readings Errington & Cribb: pp.10-12, 35-48

Week 3:

Lecture 5

The earliest art of the Bactro-Gandharan regions and the Parthian connections. The site of Bhutkara I in Swat and other early Buddhas

Readings Errington & Cribb: pp. 199-223

Lecture 6

1. The context of Gandharan Buddhist sculpture: Stupas and Monasteries.

2. Reliquaries and their contents. 

Readings Errington & Cribb: pp. 12-18, 48-88, 172-198

Week 4:

Lecture 7

The life of the Buddha in Gandharan Buddhist Art: pre-enlightenment events, part 1

Readings Errington & Cribb: pp. 224-239 

Lecture 8

The life of the Buddha in Gandharan Buddhist Art: pre-enlightenment events, part 2, and the enlightenment. 

Week 5:

Lecture 9

The life of the Buddha in Gandharan Buddhist Art: post-enlightenment events, part 1

Lecture 10

The life of the Buddha in Gandharan Buddhist Art: post-enlightenment events, part 2, the parinirvana, and post-death activities. 

Readings Errington & Cribb: pp. 172-198

Week 6:

Mid-term exam 

Lecture 12

Buddhist soteriological methodologies and the arts of Bactro-Gandhåra, part 2: The cult of Maitreya.

Readings Text: pp. 230; Huntington, “Maitreya cult in Gandhara” (online reserve)

Week 7:
Lecture 13

Buddhist soteriological methodologies and the arts of Bactro-Gandhåra part 3: The cult of Amitåbha.

Readings Errington & Cribb: pp. 232-33; Huntington, “Amitabha in 
Gandhara” (online reserve)

Lecture 14

Buddhist soteriological methodologies and the arts of Bactro-Gandhåra, part 4: The evidence of other traditions

Readings: None.

Week 8:

Lecture 15

Stucco and Metal traditions in Bactro-Gandhara.

Readings Text: pp.88-116,136-150, 160-171

Lecture 16

1. The early Buddhist art of Kashmir

2. The metal tradition of Kashmir

Readings: J. Huntington, Art of Ancient India, pp. 366-385
Week 9:

Lecture 17

The metal tradition of Kashmir continued

The Ivory tradition

Readings: J. Huntington, Art of Ancient India, pp. 385 ff.

Lecture 18

The Painting tradition of Kashmir as seen at Alchi

Readings: R. Goepper, Alchi (1966), pp. 8-276 (Don’t panic: over half of those pages are images!)
Week 10:

Lecture 19 

[Randomly placed] “Holiday” There is one every quarter and it will be moved according to the specific quarter

Readings: A good book of your own choosing—enjoy

Lecture 20

Review and discussion

Final Exam at time/date announced by University
Read the fine print:


Because of the fact that I am usually able to get to know most students quite well during the term and I understand grading to be a less than absolute process, I reserve the right to deviate from the foregoing in the event I think it appropriate. I am especially positively inclined towards excellent papers and/or marked improvement between the midterm and the final examinations. Conversely, I am ill disposed towards disruptive behaviors and bad attitudes.  
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